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Warner Henry shaped classical music in Los Angeles over many decades, helping create a 

vibrant community of professional artists and emerging young musicians. With his wife, Carol, 

he championed orchestral, choral, and chamber music throughout his life.

The Henrys were key to the formation of the LA Opera, and Warner was the first Angel of the 

Los Angeles Opera, encouraging others to join him, and creating a powerful alliance for the 

support of LA Opera. Warner was a crucial early benefactor of the Colburn School, sponsoring 

several of its students and guiding its growth, remaining on its board. He was a longtime 

supporter of Camerata Pacifica and Musica Angelica, and inaugural board member of both the 

Los Angeles Master Chorale and the Los Angeles Chamber Orchestra.

Many other groups in Los Angeles, including the LA Phil, USC Thornton School of Music, 

Salastina, Pittance, and Jacaranda benefitted from his positivity, kindness, generosity, creativity, 

and collaborative spirit. Among his many legacies, Warner realized a decades-long vision for Los 

Angeles’ classical music scene by founding Chamber Music LA, an association of chamber music 

organizations committed to promoting the thriving chamber music community in Los Angeles.

A connector and supporter throughout his life, Warner left an indelible mark on classical music 

across Los Angeles. He enriched all of our lives immeasurably, and he will be deeply missed.

Warner Henry (1938–2020)

Learn more
colburnschool.edu
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Opening remarks  

Andrew Millstein  
Chairman, Colburn School Board of Directors

Sel Kardan  
President and Chief Executive Officer, Colburn School 

A Celebration  
of Warner Henry 
September 26, 2021  |   Zipper Hall, 3 pm
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Ave verum corpus (1791)     wolfgang amadeus mozart  
 1756–1791

 
“Your Voices Tune” from Alexander’s Feast (1736)  george frideric handel  
 1685–1759

“Alleluia” from Lobet den Herrn, alle Heiden (1736)  johann sebastian bach  
                    1685–1750 
Los Angeles Master Chorale
Sunmi Shin and Andrea Zomorodian, Sopranos
Callista Hoffman-Campbell and Shabnam Kalbasi, Altos
Adam Faruqi and Charles Lane, Tenors
Abdiel Gonzalez and Ben Lin, Basses
So-Mang Jeagal, Piano
Grant Gershon, Conductor

Vocal texts on page 13

Warner was there at the beginning. When the Los Angeles Master Chorale gave its first 

concert at the brand-new Dorothy Chandler Pavilion in 1965, Warner Henry was part of 

the group of young professionals in L.A. that helped to launch this organization. The 

performance that evening featured Bach’s Mass in B minor. As fate would have it, the last 

time I spoke with Warner we shared our excitement over an upcoming performance of the  

B minor Mass at Disney Hall (now slated for June of 2022). The river keeps flowing!

Warner’s deep devotion and almost giddy joy for the music that he loved was irresistible. 

That enthusiasm and commitment has become the catalyst for countless transcendent 

musical experiences through his and Carol’s tremendous generosity. 

Thank you, Warner, for always believing that music is a gift to be shared, savored and sung 

to the rooftops! (Grant Gershon)
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“La Bergamasca” from Il Scolaro (1645)    gasparo zanetti  
(fl Milan, 1626–1645)

 
Sonate concertate in stil moderno, libro secondo, No. 15 (1629)  dario castello

(active 1621–1644)
USC Thornton School of Music 
USC Thornton Baroque Sinfonia 
Directed by Rotem Gilbert and Jason Yoshida 
Asher Wulfman and Billie Smith, Baroque Violin 
Andrew Grishaw, Tenor Viola 
Ella Sharpe, Viola da Gamba 
Alejandro Acosta and Robert Wang, Theorbo 
Ryan McWilliams, Baroque Guitar 
Mana Azimi, Triple Harp   

Warner Henry was a lover of life, wine and music. As such, he and Carol impacted the 

USC Thornton School of Music in numerous ways and we can honestly say that we are a 

much better school because of it. He was much more than a colleague—he was a dear 

friend and we miss him! Every fall during football season he used to say “You know…I’m a 

Stanford man” but that never stopped him from giving of himself to us in any way possible.  

Warner loved early music so we felt it fitting to have our USC Thornton Baroque Symphonia 

perform in his honor today. Warner, we know you are listening and we hope you feel our 

students’ performance on period instruments is worthy of an “ooh-la-la!”
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Velocities (Moto Perpetuo) for Solo Marimba (1990)   joseph schwantner  
b. 1943

Camerata Pacifica
Ji Hye Jung, Marimba

It is simply impossible to think of classical music in Los Angeles without thinking of Warner 

Henry. With immeasurable generosity, Warner and his wife Carol have been pillars of support 

for music in this city. And it was always personal—they believed in the groups they support, in 

the music you’re hearing today.

Warner’s legacy is assured—a loving family guarantees that—but also, for decades his heart 

was a source that propelled so much music enjoyed across Los Angeles. For those who’ve had 

a particular performance touch their hearts, those notes ring still, never to be dulled. That's 

a legacy, and that’s the inextinguishable nature of this wonderful artform. While we have the 

privilege to be with it, we are its stewards, with a responsibility to hand it to the next generation 

more than when we received it.

Warner certainly did his part.
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Fantaisie for Violin and Harp in A Major, Op. 124 (1907)   camille saint-saëns  
1835–1921  

Los Angeles Philharmonic
Martin Chalifour, Violin
Emmanuel Ceysson, Harp

The Los Angeles Philharmonic Association will be forever grateful to Warner Henry for his 

lifetime of support for the LA Phil and music throughout our Los Angeles community.  

We are proud to carry forward his legacy by making the music that inspires and uplifts us all.
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“Bei Männern, welche Liebe fühlen”  wolfgang amadeus mozart  
from Die Zauberflöte (1791)  1756–1791 

“Soave sia il vento” from Così fan tutte (1790)    

LA Opera
Tiffany Townsend, Soprano
Abigail Levis, Mezzo-Soprano
Michael Hawk, Tenor
Nicholas Roehler, Piano

Vocal texts on page 14–15

LA Opera celebrates the life and legacy of Warner Henry, a founder of LA Opera, beloved 

member of the Opera family, and dedicated patron of classical music across Los Angeles 

and beyond. His passion for opera touched nearly every facet of the company, including 

his leadership on the board since 1987, and as Vice Chairman, Treasurer, and Managing 

Director. Warner not only gave of himself to the company, but he also encouraged others to 

join him, chairing the Founding Angels program, which provided the company with essential 

early foundational support. He and his lifelong love, wife Carol, shared a deep passion for 

each other and for opera, underwriting over 20 productions, including many by his favorite 

composer, Mozart. Through the Carol and Warner Henry Production Fund for Mozart Operas, 

notable LA Opera productions of Don Giovanni, The Marriage of Figaro, The Magic Flute, 

The Abduction from the Seraglio, and The Clemency of Titus, among others, were brought to the 

stage. As one of LA’s greatest champions of classical music, Warner and his civic and cultural 

legacy will live on in every future performance at LA Opera and across Los Angeles. 
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intermission 

Overture and “Comfort Ye, My People” from Messiah (1741) george frideric handel

 1685–1759
Salastina 
Maia Jasper White and Kevin Kumar, Violins
Jonathan Moerschel, Viola
Yoshika Masuda, Cello
Nathan Farrington, Tenor and Bass
HyeJin Kim, Harpsichord

Vocal text on page 15

Anyone here this afternoon knows full-well the lasting impact Warner Wheeler Henry and his 

wife Carol have had on Southern California's classical music landscape. So many local musical 

organizations would not be thriving as they are—or exist at all!—if not for the Henrys’ 

passionate advocacy and dedicated generosity.

Warner’s philanthropic motivation was his unabated love of the art form itself. He was always 

keen to share stories of his love affair with classical music. And he was always ready to support 

the music he loved most. 

One of his favorite Salastina programs was our Chamber Messiah. After seeing it, he immediately 

offered to sponsor repeat performances and one here at Colburn for the following year. It’s with 

deep gratitude that we dedicate this performance of the first two numbers to his memory today. 

At Warner's memorial service, one of his granddaughters spoke of his "passion for sharing 

his experiences with others." "You could tell how much joy it brought him to share the things 

he loved," she said. Warner shared what he loved with extraordinary generosity. Through the 

continuing work of all the musical endeavors he sustained and dreamed up, he still is.

Salastina is a proud member of Chamber Music LA, one of Warner’s lasting legacies.
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Gesang der Geister über den Wassern, D.714  franz schubert
(Songs of the Spirit Over the Waters) (1821)  1797–1828
           
Jacaranda Music 
Matthew Brown, Jody Golightly, Tim Gonzalez, Dermot Kiernan, Tenors
Dylan Gentile, Scott Graff, Luc Kleiner, Brett McDermid, Basses
Stefan Smith, Lu Walstad, Violas
Timothy Loo, Elizabeth Wright, Cellos
Eric Shetzen, Double Bass
Mark Alan Hilt, Conductor

Vocal text on page 16

Warner and Carol Henry attended Jacaranda in December of 2019 for a program of Bach 

and David Lang. They couldn’t have been more gracious and interested, with Warner 

beaming his irrepressible smile while lingering to talk with Jacaranda board chair Frank 

Gruber and Janet Levin. Mark Hilt and I met the Henrys many years prior at a dinner party 

hosted by Joe and Alice Coulombe. As luck would have it, we sat directly across from 

them at different narrow tables. Warner surprised me with his interest in Kurt Weill. Mark 

and Carol talked about opera. Their dear friends the late David and Margaret Barry, avid 

Jacaranda supporters, were nearby to share thoughts about wine, Asian art, and composers. 

Warner’s passion for chamber music and his recognition of our Westside leadership moved 

him to include Jacaranda in his brainchild Chamber Music LA, which we enthusiastically 

acknowledge is his lasting legacy. (Patrick Scott)
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Sonata No. 9 for Violin and Piano in A Major, ludwig van beethoven 
Op. 47, “Kreutzer” (1802–03) 1770–1827 

      I. Adagio Sostenuto – Presto 

Pittance Chamber Music
Roberto Cani, Violin
Inna Faliks, Piano

We are deeply honored to be a part of this celebration in memory of Warner Henry, whose 

passion for music inspired us all. He was a devoted supporter of many organizations such 

as ours, and he was a true friend to musicians, who always loved to see him and Carol at 

performances. He is, and always will be, greatly missed.
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Largo from Xerxes (1737)     george frideric handel  
1685–1759

 
Gavotte and Air from Orchestral Suite in D Major,             johann sebastian bach 
BWV 1068 (c. 1731)  1685–1750 

Musica Angelica
Cynthia Roberts, Violin I
Janet Straus, Violin II
Andrew Justice, Viola
Alexa Pilon, Cello
Denise Briesé, Violone
Jason Yoshida, Lute

Musica Angelica is forever grateful to Warner Henry and his wife, Carol, for their financial 

and personal support over our 23 years of growth. As Southern California’s preeminent 

ensemble performing with period instruments, Musica Angelica fills a unique and historic 

place in the sphere of the performing arts, and the Henrys’ contributions have played a 

pivotal part in our work and service. Known for his devotion to classic music, Mr. Henry will 

undoubtedly be remembered as a central proponent of performing arts organizations in 

the Los Angeles region, and we are honored to have been one of them. We remember him 

proudly and fondly, and we extend our condolences to Mrs. Henry and her family.



     colburnschool.edu 11

Sonata for Harpsichord in B Minor, K. 87 (ca.1742)  domenico scarlatti  
1685–1757

Patricia Mabee, Harpsichord
 

Brandenburg Concerto No. 5 (1721) (Video Projection) johann sebastian bach  
III. Allegro  1685–1750

Los Angeles Chamber Orchestra
Jaime Martin, Flute and Conductor
Tereza Stanislav, Violin
Jeffrey Kahane, Fortepiano
Members of the Los Angeles Chamber Orchestra

Warner Henry was a friend and advocate of Los Angeles Chamber Orchestra for over four 

decades, serving on our board twice spanning the 1970s, 80s and 90s. He and his beloved 

wife Carol have been vital supporters of all elements of our LACO community as generous 

donors, brilliant party hosts, and true campaigners for classical music.

Today’s LACO presentation is our principal keyboard Patricia Mabee performing Scarlatti’s 

Sonata in B minor. This is followed by a presentation of Bach’s Brandenburg Concerto No. 

5, Allegro, recorded here at the Colburn School last November during the height of the 

pandemic. Our Music Director, Jaime Martín, led our musicians and our Conductor Laureate, 

Jeffrey Kahane, in a spectacular gathering. Warner, you reminded us in word and deed that 

there is strength in numbers, and we are far more powerful working together than apart.

The entire LACO family is grateful for your inspiration, and we are better for having known you.
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Trio No. 1 for Piano, Violin, and Cello in B Major, Op. 8 johannes brahms
(1853–4; rev. 1889)  1833–1897

       I: Allegro con brio          

Martin Beaver, Violin
Clive Greensmith, Cello
Fabio Bidini, Piano

A lover of music, a gracious host, a selfless supporter—Warner Henry’s ability to bring 

people together through the arts was a remarkable gift to our Los Angeles community. 

Warner joined the Board of Directors at the Colburn School over 15 years ago. He and 

his wife Carol were lead supporters of the Colburn Chamber Music Society series from 

its inception and reliable fixtures at many concerts. They were also welcoming hosts of 

the annual Colburn Society dinner, opening their home to our student artists and donor 

community for more than a decade.

At Colburn, we fondly remember Warner’s love of chamber music and his desire to share 

this intimate classical music experience with others. He long dreamed of hosting a complete 

cycle of the renowned Beethoven String Quartets in Los Angeles, a dream that inspired the 

Colburn School’s Beethoven 250 Festival this past fall. Warner’s indelible legacy lives on, and 

we are honored to remember him in this most fitting way: through music.
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Ave verum corpus (1791) wolfgang amadeus mozart
1756–1791 

“Your Voices Tune” from Alexander’s Feast (1736) george frideric handel 
1685–1759 

Ave verum corpus natum
de Maria virgine;
vere passum immolatum
in cruce pro homine.
Cujus latus perforatum
unda fluxit et sanguine,
esto nobis praegustatum
in mortis examine.

Hail, true body born 
of the Virgin Mary, 
who was truly sacrificed 
on the cross for mankind.
May you whose pierced side 
flowed with blood 
be for us a foretaste 
as we come to think of death.

Your voices tune, and raise them high,
Till th'echo from the vaulted sky
The blest Cecilia's name;
Music to Heav'n and her we owe,
The greatest blessing that's below;
Sound loudly then her fame:
Let's imitate her notes above,
And may this evening ever prove,
Sacred to harmony and love.
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“ Bei Männern, welche Liebe fühlen”  wolfgang amadeus mozart 
from Die Zauberflöte (1791)  1756–1791

Pamina: 

Bei Männern, welche Liebe fühlen, 
fehlt auch ein gutes Herze nicht. 

Papageno: 

Die süßen Triebe mitzufühlen, 
ist dann der Weiber erste Pflicht. 

Beide: 

Wir wollen uns der Liebe freu’n, 
wir leben durch die Lieb’ allein. 

Pamina: 

Die Lieb’ versüßet jede Plage, 
ihr opfert jede Kreatur. 

Papageno: 

Sie würzet uns’re Lebenstage, 
sie wirkt im Kreise der Natur. 

Beide: 

Ihr hoher Zweck zeigt deutlich an: 
nichts Edler’s sei, als Weib und Mann. 
Mann und Weib, und Weib und Mann, 
reichen an die Gottheit an. 

Pamina: 

Men who feel the call of love 
Do not lack a gentle heart. 

Papageno: 

To share these sweet desires 
Is women’s first duty. 

Both: 

We shall rejoice in love, 
We live for love alone. 

Pamina: 

Love sweetens every sorrow, 
All creatures pay it homage. 

Papageno: 

Love adds spice to our days on earth, 
Love is at work throughout all nature. 

Both: 

Its exalted goal is manifest: 
Nothing is more noble than man and wife. 
Man and wife, and wife and man, 
Attain divinity. 

English Translation © Richard Stokes
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“ Soave sia il vento”  wolfgang amadeus mozart 
from Così fan tutte (1790)  1756–1791

Overture and “Comfort Ye, My People” george frideric handel
from Messiah (1741)  1685–1759

Soave sia il vento,
Tranquilla sia l'onda, 
Ed ogni elemento 
Benigno risponda 
Ai nostri/vostri desir.

Gentle be the breeze, 
Calm be the waves, 
And every element 
Smile in favour
On their wish.

Comfort ye, comfort ye 
My people,
saith your God. 

Speak ye comfortably to Jerusalem, 
and cry unto her, 
that her warfare is accomplished, 
that her Iniquity is pardoned.
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Gesang der Geister über den Wassern  franz schubert
(Songs of the Spirit Over the Waters), D.714 (1821) 1797–1828

Text by Johann Wolfgang von Goethe

Des Menschen Seele
Gleicht dem Wasser:
Vom Himmel kommt es,
Zum Himmel steigt es,
Und wieder nieder
Zur Erde muß es,
Ewig wechselnd.

Strömt von der hohen,
Steilen Felswand
Der reine Strahl,
Dann stäubt er lieblich
In Wolkenwellen
Zum glatten Fels,
Und leicht empfangen
Wallt er verschleiernd,
Leisrauschend
Zur Tiefe nieder.

Ragen Klippen
Dem Sturz entgegen,
Schäumt er unmutig
Stufenweise
Zum Abgrund.

Im flachen Bette
Schleicht er das Wiesental hin,
Und in dem glatten See
Weiden ihr Antlitz
Alle Gestirne.

Wind ist der Welle
Lieblicher Buhler;
Wind mischt vom Grund aus
Schäumende Wogen.

Seele des Menschen,
Wie gleichst du dem Wasser!
Schicksal des Menschen,
Wie gleichst du dem Wind!

The soul of man
Is like the water:
It comes from heaven,
It returns to heaven,
And down again
To earth must go,
Ever changing. 

When from the high,
Sheer wall of rock
The pure stream gushes,
It sprays its lovely vapor
In billowing clouds
Towards the smooth rock,
And lightly received,
It goes enshrouded,
Softly hissing
Down to the deep.

Cliffs tower,
Opposing its fall.
Annoyed, it foams
Step by step
Into the abyss.

In a flat bed
It slinks down the grassy vale,
And in the waveless lake
All the stars
Feast on their likeness.

Wind is the wave's
Handsome suitor;
Wind stirs up from the depths
Foaming billows.

Soul of man,
How like to the water!
Fate of man,
How like to the wind!



An internationally renowned performing arts school located in the cultural corridor of 

downtown Los Angeles, the Colburn School provides the highest quality music and dance 

education to students at all levels of development, from beginners to those about to embark 

on professional careers.

The four academic units of the School are united by a single philosophy: that all who desire 

to study music or dance should have access to top-level instruction. Each year, more than 

2,000 students from around the world come to the Community School of Performing Arts, 

Conservatory of Music, Music Academy, and Trudl Zipper Dance Institute. Serving all units of 

the School, the Center for Innovation and Community Impact prepares students for sustainable 

careers and nurtures their passion and ability to serve their communities.

Under the care and guidance of our exceptional faculty, musicians and dancers discover the joy 

and discipline of the performing arts. Performances in the community and on campus develop 

young artists and welcome audiences with over 350 free and low-cost performances annually. 

At Colburn, creative forces converge to shape the future of the performing arts.    

Learn more at colburnschool.edu.

About the Colburn School



200 South Grand Avenue
Los Angeles, California 90012

stay in touch
Sign up for our email list 

colburnschool.edu/join

follow us


